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In 1935 Gertrude Clarke Whittall gave the Library of Congress
five Stradivari instruments and three years later built the Whittall
Pavilion in which to house them. The GERTRUDE CLARKE
WHITTALL FOUNDATION was established to provide for the
maintenance of the instruments, to support concerts (especially
those that feature her donated instruments), and to add to the
collection of rare manuscripts that she had additionally given to
the Library.
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Please request ASL and ADA accommodations five days in advance of the concert
at 202-707-6362 or ADA@loc.gov.

Latecomers will be seated at a time determined by the artists for each concert.
Children must be at least seven years old for admittance to the concerts.
Other events are open to all ages.

Please take note:

Unauthorized use of photographic and sound recording equipment
is strictly prohibited.
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Reserved tickets not claimed by five minutes before the beginning of the event
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Program

JOSEPH HAYDN (1732-1809)

String Quartet in F major, op. 77, no. 2, Hob. I11:82 (1799)
Allegro moderato
Menuetto: Presto ma non troppo
Andante
Finale. Vivace assai

Francisco Fullana, violin; Joseph Lin, violin;

Pei-Ling Lin, viola; Jay Campbell, cello

KAIJA SAARIAHO (b. 1952)
1erra Memoria for string quartet (2006)

Francisco Fullana, violin; Joseph Lin, violin;
Pei-Ling Lin, viola; Jay Campbell, cello

INTERMISSION



ROBERT SCHUMANN (1810-1856)
Trio for violin, cello and piano in D minor, op. 63 (1847)

Mit Energie und Leidenschaft
Lebhaft, doch nicht zu rasch
Langsam, mit inniger Empfindung
Mit Feuer

Joseph Lin, violin; Ahrim Kim, cello; Zoltdn Fejévéri, piano

About the Program

JoserH HAYDN, String Quartet in F major, op. 77, no. 2, Hob. I11:82

Prince Franz Joseph Maximilian Lobkowitz, born into one of Austria’s most distinguished
families in 1772, was among Vienna’s preeminent patrons of music at the turn of the 19th
century. Beethoven’s biographer Thayer described him as “a violinist of considerable powers
and so devoted a lover of music and the drama, so profuse a squanderer of his income
upon them, as in twenty years to reduce himself to bankruptcy.” In 1799, the young Prince
commissioned Joseph Haydn, then Europe’s most revered composer, to write a series of six new
string quartets. Though Haydn had reached the not inconsiderable age of 67, he was still vital
and energetic, and readily set to work on Lobkowitz’s order. He completed two of the pieces in
1799 (G major and F major, published by Artaria in Vienna in 1802 as op. 77, no. 1 and no. 2,
with a dedication to the Prince), but then broke off the series to take up the enormous labor on
The Seasons, which so sapped his strength that he was unable to finish any more of Lobkowitz’s
quartets. The two quartets of op. 77 were the last in the incomparable series of instrumental
creations stretching over half a century with which Haydn had brought the quintessential
forms of musical classicism to their perfected states.

The Quartet in F major, op. 77, no. 2 displays the ease and fluency of form-building through
motivic development that Haydn had wrested from a lifetime of instrumental composition. As
the opening movement’s principal thematic material, the first violin posits a descending scale,
perfectly balanced in two loud-soft phrases, which is carefully embellished with tiny decorative
figures and sharply etched rhythmic cells. The lower strings underpin the second phrase with a
smooth, scale-step accompaniment and punctuate the end of the eight-measure theme with a
quick, repeated note motive. From this handful of ideas—a scale, a distinctive rthythm or two,
a few legato notes—Haydn spun a masterful eight minutes of music: tightly integrated yet
constantly inventive; attractive in every detail yet never losing sight of the movement’s overall
formal scheme; simple yet complex; expressive yet cerebral; lovely yet profound.

The second movement is labeled Menuet but it is really a fully developed scherzo, a form
that had gained considerable currency in fashionable Viennese musical circles following the
publication of Beethoven’s op. 1 piano trios in 1795. The joke inherent in the Italian word
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“scherzo” is amply demonstrated by the movement’s outer sections, with their toe-stubbing
rhythmic tricks, surprise dynamic changes, sly harmonic side-steps, and tweaky grace-notes.
Providing an emotional and stylistic foil for this exalted foolery, however, is the central trio,
sedate, almost somber in mood, smoothly flowing in demeanor, and tinged with expressive
chromatic harmonies.

‘The Andante is a set of free variations on an elegant but rather prim melody presented by the
first violin above the lean accompaniment of only a walking-bass line in the cello. The other
instruments enter as the theme unfolds (a wonderful effect—rather like switching from mono
to stereo on the home audio system), and the second violin and then the cello take over the
melody for successive variations. An elaborate passage in the first violin provides the transition
to the final variation, which returns the quiet and simplicity of the opening, though here
with the inner voices filling out the texture. The closing movement, Haydn’s last instrumental
finale, is a dashing, monothematic sonata structure built on a theme of folk-dance vivacity, “a
sublimation and fulfillment of all that had gone before,” according to Rosemary Hughes in her
study of the composer’s string quartets.

P
KAI]A SAARIAHO, Terra Memoria for string quartet

Kaija Saariaho is one of the most prominent creative voices of Finland, a country whose
generous support for the arts has given it a musical culture matched by that of few other
nations. Saariaho was born in Helsinki in 1952 and took her professional training at the
Helsinki University of Art and Design and the Sibelius Academy, where her teachers included
Paavo Heininen. She continued her studies at the Musikhochschule in Freiburg, Germany with
Brian Ferneyhough and Klaus Huber, and attended courses in computer music at Darmstadt
and IRCAM in Paris. She has lived in Paris since 1982. Saariaho’s works—modern, luminous,
shifting patterns of sound with a strong emotional core—have earned her such distinctions as
the Kranichsteiner Preis, Prix Italia, Ars Electronica Prize, Nordic Music Prize, Rolf Schock
Prize, Kaske Prize, Stoeger Prize of the Chamber Music Society of Lincoln Center, Nemmers
Prize, Wihuri Prize and Sonning Prize; and she was named Musical America’s “Composer of
the Year” for 2008. Her first opera, Lamour de loin (“Love from Afar”), with a libretto by the
Lebanese-French journalist and novelist Amin Maalouf based on an early biography of the 12th-
century troubadour Jaufré Rudel, received widespread acclaim upon its premiere, directed by
Peter Sellars at the 2000 Salzburg Festival, and won her a prestigious Grawemeyer Award and a
GRAMMY Award. Zéerra Memoriawas composed in 2006 for the thirtieth anniversary season of
the Emerson String Quartet, who premiered it at New York’s Carnegie Hall on June 17, 2007.

From the composer:
Terra Memoria is my second piece for string quartet, the first being Nymphea of 1987.
Twenty years have passed since Nymphea, and my musical thinking has evolved much in
that time, but my initial interest in string instruments has remained as vivid as ever. I love
the richness and sensitivity of the string sound and, in spite of my spare contribution to the
genre, I feel when writing for a string quartet that 'm entering into the intimate core of
musical communication.

The piece is dedicated to "those departed.” Some thoughts about this: we continue
remembering the people who are no longer with us; the material—their life—is "complete,”



nothing will be added to it. Those of us who are left behind are constantly reminded of
our experiences together: our feelings continue to change about different aspects of their
personality, certain memories keep on haunting us in our dreams. Even after many years,
some of these memories change, some remain clear flashes which we can relive.

These thoughts brought me to treat the musical material in a certain manner; some aspects
of it go through several distinctive transformations, whereas some remain nearly unchanged,
clearly recognizable. The title, 7erra Memoria, refers to two words which are full of rich

associations: earth and memory. Here earth refers to my material, and memory to the way
I worked on it.

I

The Library of Congress co-commissioned Kaija Saariaho's Light and Matter (2014-
2015) with the Britten Sinfonia, Norrbotten NEQO, and the Aeolian Chamber
Players. Violinist Jennifer Koh, cellist Anssii Karttunen, and pianist Ieva Jokubaviciute
gave the work's Washington, DC premiere in the Coolidge Auditorium on May 22,
2015. A recording of the premiere is available for free download and streaming
through the Library's ongoing partnership with Q2 Music. Visit q2music.org/

E libraryofcongress to hear the recording or scan the QR code.
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ROBERT SCHUMANN, Trio for violin, cello and piano in D minor, op. 63

Given Schumann’s disposition for veering in and out of depression bordering on mental
instability for most of his adult life, it is surprising that he not only weathered the difficult
events of 1847-1849 well, but even experienced one of his most productive creative surges
during that time. The beginning of the year 1847 found Robert and Clara on tour in Bohemia
and Germany, she igniting unbridled acclaim for her sterling pianism, he relegated most of the
time to being merely the husband of the star performer. Robert received some notoriety when
Clara played his Piano Concerto at several stops with considerable success, but he completely
botched a performance of his oratorio Das Paradies und die Peri, op. 50 when he tried to
conduct it in Berlin. There Clara met and befriended Fanny Mendelssohn, the composer’s
gifted sister, and seriously considered relocating to Berlin, but Schumann was unable to arrange
a situation and the couple returned reluctantly to their home in Dresden in March. Robert
busied himself with the composition of the opera Genoveva, but its progress was interrupted by
the distressing news that Fanny had suddenly died in Berlin on May 14th. Only a month later,
the Schumanns’ 16-month-old son Emil expired after a sickly infancy, but the greatest shock
of the year came with the unexpected death of Mendelssohn himself on November 4, 1847.
Schumann attended the funeral in Berlin, and he left a description of his friend’s body (“the
noble corpse — his forehead — his mouth — surrounded by a smile — he resembles a glorious
warrior, like a victor ...”); he talked incessantly of Mendelssohn for months. In addition to
these personal griefs, political insurrection was erupting throughout Germany in 1848, and
Dresden was one of its epicenters. Open rebellion exploded in the streets of the city on May
3, 1849 (Richard Wagner, then conductor at the opera house, was among the leaders, and he
was exiled from Germany for his part in the uprising), and Schumann fled to the country with
Clara and their children. The rebellion was soon quelled, and Schumann returned to Dresden
after having composed some small pieces celebrating the republican spirit.
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Despite the turmoil and sadness of those years, Schumann enjoyed one of the most fertile
periods of his life between 1847 and 1849. “T have never been more active or happy in my art,”
he wrote. “The tokens of sympathy, which reach me from far and near, give me the feeling that
I am not working completely in vain. And so we go on, spinning and spinning our web, and
finally spin ourselves into it.” Schumann’s first two piano trios were both composed in 1847
(he returned to the genre one final time in 1851) in a burst of concentrated creative activity
that recalled the astonishing chamber music frenzy of 1842, which yielded the three String
Quartets (op. 41), Piano Quintet (op. 44), Piano Quartet (op. 47) and Phantasiestiicke for
piano, violin and cello (op. 88). The inspiration for Schumann to undertake his first piano trio
seems to have come, as in so many other things in his personal and professional lives, from
Clara. In October 1846, she had made Robert a surprise birthday present of her own Piano
Trio in G minor, op. 17, and the following June, he prepared for her a matching gift with his
Trio in D minor—which he gave to his beloved wife on her birthday, September 13, 1847.
After they played through the new piece together, Clara reported to her diary, “It sounds as if
composed by one from whom there is still much to expect, it is so strong and full of youthful
energy and at the same time worked out so masterfully . . . The first movement is to my mind
one of the loveliest that I know.”

The Trio’s first movement (“With energy and passion”) is one of Schumann’s most restless and
Romantic outpourings. The key (D minor) is darkly shaded, the texture is incessantly dense,
and the themes unfold apprehensively, but the most unsettling element of this music is its
feverish rhythmic structure: phrases avoid beginning or ending on the expected accented beats
(the work’s first sound is an ambiguous, unaccompanied pick-up note which the violin expands
into the movement’s principal theme); the harmonic progressions often seem at odds with
both the barlines and the themes; sharply dotted rhythms are embedded in the exposition’s
transition material (played by the ensemble) and nervous syncopations characterize its second
subject (given by the piano and cello above an agitated accompaniment). The troubled mood
and the thematic materials of the exposition are carried into the development, which is divided
into two parts by an extraordinary sound experiment in which the veiled, una corda (“soft
pedal”) sonority of the piano is matched with the strings, played ponticello (“at the bridge”),
eerily doubling the bass line. The exposition’s themes return in the recapitulation, and are
further examined in a long coda that summarizes the movement’s uneasy demeanor.

The three-part Scherzo (A-B—A) derives its impetuous energy not from the rhythmic
dislocation of the opening movement, but from the more conventional means of fast tempo,
rushing melodies and goal-driven phrasing. The outer sections of the movement take as their
theme a rising motive in crisp dotted rhythms; the central trio transforms that motive into a
smoothly flowing melody played in imitation. The first and last sections of the lyrical third
movement (“Slowly, with heartfelt emotion”) encompass an arching melody entrusted to the
strings, while expressive and formal contrast is provided by the more animated music at the
movement’s center. The finale (“With fire”) moves from the troubled regions of the earlier,
minor-key movements to the bright, victory-won realm of D major. The piano gives out the
striding, heroic main theme while the cello initiates the subsidiary subject, a quiet, evenly
moving strain. The two themes are worked out, in order, in the development section. The
recapitulation brings back the themes in heightened versions.

©2016 Dr. Richard E. Rodda



About the Artists

Violinist Joseph Lin is an active solo and chamber musician whose recent performances have
taken him to Suntory Hall (Tokyo), the National Concert Hall (Taipei), the National Centre for
the Performing Arts (Beijing), Wigmore Hall (London) , and the Concertgebouw (Amsterdam).
He has appeared as soloist with the Boston Symphony, the New Japan Philharmonic, the Taiwan
National Symphony, the Auckland Philharmonia, and the Ukraine National Philharmonic.
He is a regular participant at several festivals, including Marlboro and Ravinia. In 2011, Lin
joined the renowned Juilliard String Quartet as the ensemble’s first violinist. He was a founding
member of the Formosa Quartet, winner of the 2006 London International String Quartet
Competition. In 1996, Lin was awarded First Prize at the Concert Artists Guild International
Competition and was named a Presidential Scholar in the Arts the same year. In 1999, he
was selected for the Pro Musicis International Award, and in 2001 he won First Prize at the
inaugural Michael Hill World Violin Competition in New Zealand. Lin graduated magna cum
laude from Harvard in 2000. In 2002, he began an extended exploration of China, spending
2004 studying Chinese music in Beijing as a Fulbright Scholar. From 2007 to 2011, Lin was an
assistant professor at Cornell University and in 2011 he joined the faculty of the Juilliard School.

>’

Spanish violinist Francisco Fullana is enjoying a diverse international career of concerto and
recital appearances as well as a wide array of collaborations as a chamber musician. Recent
appearances include a debut under Gustavo Dudamel performing the Brahms Violin Concerto
in Venezuela’s Simon Bolivar Hall, as well as debuts with the Maryland Symphony, the
Madrid State Orchestra, and the Saint Petersburg State Chapella. Solo performances include
engagements at Carnegic’s Weill Recital Hall, the Phillips Collection, Spain’s National Hall,
and Tokyo's Hakuju Hall, among many others. Fullana won First Prize at the 2015 Angel
Munetsugu Angel International Violin Competition in Nagoya, Japan, as well as the Audience
Prize and the loan of the 1697 “Rainville” Stradivarius. Other recent competition successes
include the First Prize at the 2014 Johannes Brahms International Violin Competition in
Austria and multiple top prizes at the 2014 Henri Marteau Competition in Germany. Fullana
was named artist-in-residence of the Balearic Islands Symphony Orchestra in Spain last
season, a three year project that brings him back to his home country for multiple concerto
performances each season. He is also a founding member of Quartet Senza Misura, formed
with three other Marlboro Music participants, as well as the concertmaster of the Chamber
Oirchestra of San Antonio. A graduate of the Juilliard School, Fullana is currently pursuing his
Artist Diploma with his mentor Midori Goto at the University of Southern California.

>’

Violist Pei-Ling Lin, a native of Taiwan, is a dedicated chamber musician and teacher. Her
passions have brought her to major concert halls, including Carnegie Hall and Alice Tully Hall,
and to festivals across the nation and abroad. Based in San Francisco, Lin is a co-founder of the
Fischoff Grand Prize-winning Telegraph Quartet. In the past two seasons, Lin has collaborated
with Bonnie Hampton, cellist Paul Katz, violinist Joseph Lin and Ian Swensen. She is currently
on the faculty of the San Francisco Conservatory of Music prep-college division and is a
chamber music coach in the collegiate division. Lin has taught at Yellow Barn’s Young Artist
program for two summers.



Cellist Ahrim Kim is an artist accomplished as a soloist, chamber musician, and orchestral
leader. Last fall, she became principal of the Rochester Philharmonic Orchestra. She was
awarded the Cassado Prize at the Gaspar Cassado International Cello Competition in Japan,
and top prizes in numerous other competitions, including the Houston Symphony’s Ima
Hogg Young Artists Competition, the Hudson Valley Philharmonic String Competition,
the Five Towns Music Competition, and the Corpus Christi International Competition. She
has performed solo and chamber repertoire at Boston’s Symphony Hall, the Juilliard School,
Alice Tully Hall, the Sarasota Music Festival, Jordan Hall in Boston, the Kennedy Center, and
the Salzburg Mozarteum. As a soloist she has appeared with the Boston Pops, the Houston
Symphony Orchestra, the Hudson Valley Philharmonic Orchestra, and others. Kim joined
the Indianapolis Symphony Orchestra for the 2014-15 season as acting principal cellist, and
she has also played in the Orpheus Chamber Orchestra. Born in Seoul, Kim began her cello
studies at the age of six. Upon her move to the United States in 2002, she continued her
musical education at Juilliard's pre-college division in New York City. She holds bachelor's
and master's degrees in cello performance from the New England Conservatory of Music. Kim
was awarded the Arthur Foote Award from the Harvard Musical Association as the cellist of
the Klimt Trio. As a chamber musician she has participated in festivals such as Yellow Barn,
Chesapeake Chamber Music, and Marlboro.

I

Dedicated to introducing audiences to the music of our time, cellist Jay Campbell has worked
with some of today’s leading artists, including Pierre Boulez, Elliott Carter, Matthias Pintscher,
John Zorn, John Adams, and countless others from his own generation. Campbell made his
debut with the New York Philharmonic in 2013 and has appeared as a soloist in major venues
around the globe including Carnegie Hall’s Stern Auditorium, the Kennedy Center, and the
Kultur und Kongresszentrum Luzern to critical acclaim. His all-John Zorn recording was
released in 2015, and this year, a portrait recording of works by composer David Fulmer will
be released. Both recordings are comprised entirely of works written specifically for Campbell.
Equally enthusiastic as a teacher and chamber musician, he teaches at Vassar College, and he
has been a participant at the Marlboro, Chamber Music Northwest, Moab, Heidelberger-
Friihling, DITTO, and Lincoln Center festivals.

I

Pianist Zoltdn Fejérvari was born in Budapest and has performed as a soloist with the
Budapest Festival Orchestra, the Hungarian National Orchestra, and the Concerto Budapest
Orchestra, among others, under such conductors as Zoltdn Kocsis and Ivdn Fischer. He has
collaborated with the Keller Quartet, the Koddly Quartet and Budapest Strings, and he has
participated in the renowned Kronberg “Chamber Music Connects the World” program, as
well as the “Open Chamber Music” at Prussia Cove. Fejérvari was second prize winner at the
2010 Manchester International Concerto Competition for Young Pianists, and his recording
of Liszt's Malédiction with the Budapest Chamber Symphony was awarded the Grand prix du
Disque in 2013.



Musicians from Marlboro, the touring extension of the Marlboro Music Festival in Vermont,
offers exceptional young professional musicians with opportunities to tour and perform with
seasoned artists in varied chamber music programs. Each program is built around a work
performed in a previous summer that artistic director Mitsuko Uchida and her colleagues felt
should be shared with a wider audience. The Musicians from Marlboro touring program has
introduced American audiences to many of today’s leading solo and chamber music artists
early in their careers, including pianists Jonathan Biss, Yefim Bronfman, Jeremy Denk, Richard
Goode, Murray Perahia, Andrds Schiff, and Peter Serkin. It has also been a platform for artists
who subsequently formed or joined such noted ensembles as the Beaux Arts, Eroica, and
Kalichstein-Laredo-Robinson trios and the Brentano, Emerson, Guarneri, Johannes, Juilliard,
Orion, St. Lawrence, and Tokyo string quartets. Now in its fiftieth season, Musicians from
Marlboro offers audiences across North America a sample of the spirited music-making for
which it is so well known.

Upcoming Events
Visit loc.gov/concerts for more information

Tuesday, May 10, 2016 — 12 pm [Lecture]
The Place of Music in a German

Renaissance Liberal Arts Education

Laura Yust, Music Division
Whittall Pavilion, Jefferson Building (No Tickets Required)

Saturday, May 14, 2016 — 9 pm [Concert]
LIBRARY LATE:The Pedrito Martinez Group

Drummer Pedrito Martinez leads a performance of

Afro-Cuban jazz and folkloric music.
Coolidge Auditorium, Jefferson Building (Tickets Required)

Thursday, May 19, 2016 — 7 pm [Lecture]

AMS LECTURE: Revisiting Mendelssohn's Octet

R. Larry Todd, PhD, Arts & Sciences Professor of Music, Duke University
Montpelier Room, Madison Building (Tickets Required)

loc.gov/concerts




Concerts from the Library of Congress

The Coolidge Auditorium, constructed in 1925 through a generous gift from
ELIZABETH SPRAGUE COOLIDGE, has been the venue for countless world-class
performers and performances. GERTRUDE CLARKE WHITTALL presented to the
Library a gift of five Stradivari instruments which were first heard here during a
concert on January 10, 1936. These parallel but separate donations serve as the
pillars that now support a full season of concerts made possible by gift trusts and
foundations that followed those established by Mrs. Coolidge and Mrs. Whittall.
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Concert Staff

CHIEE, MUSIC DIVISION  Susan H. Vita
ASSISTANT CHIEF  Jan Lauridsen

SENIOR PRODUCERS FOR  Michele L. Glymph
CONCERTS AND SPECIAL PROJECTS  Anne McLean

MUSIC SPECIALISTS  Nicholas A. Brown
David H. Plylar

ADMINISTRATIVE OFFICER  Donna P. Williams
RECORDING ENGINEER  Michael E. Turpin
TECHNICAL ASSISTANT  Sandie (Jay) Kinloch

PRODUCTION MANAGER  Solomon E. HaileSelassie

CURATOR OF  Carol Lynn Ward-Bamford
MUSICAL INSTRUMENTS

BOX OFFICE MANAGER  Anthony Fletcher
PROGRAM DESIGN  Nicholas A. Brown

PROGRAM PRODUCTION  Michael Munshaw



Support Concerts from the Library of Congress

Support for Concerts from the Library of Congress comes from private gift and trust
funds and from individual donations which make it possible to offer free concerts as a
gift to the community. For information about making a tax-deductible contribution
please call (202-707-5503), e-mail (jlau@loc.gov), or write to Jan Lauridsen,
Assistant Chief, Music Division, Library of Congress, Washington, DC 20540-4710.
Contributions of $250 or more will be acknowledged in the programs. All gifts will
be acknowledged online. Donors can also make an e-gift online to Friends of Music
at www.loc.gov/philanthropy. We acknowledge the following contributors to the
2015-2016 season. Without their support these free concerts would not be possible.
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GIFT AND TRUST FUNDS

Julian E. and Freda Hauptman Berla Fund

Elizabeth Sprague Coolidge Foundation

William and Adeline Croft Memorial Fund

Da Capo Fund

Ira and Leonore Gershwin Fund

Isenbergh Clarinet Fund

Irving and Verna Fine Fund

Mae and Irving Jurow Fund

Carolyn Royall Just Fund

Kindler Foundation Trust Fund

Dina Koston and Robert Shapiro Fund for
New Music

Boris and Sonya Kroyt Memorial Fund

‘Wanda Landowska/Denise Restout
Memorial Fund

Katie and Walter Louchheim Fund

Robert Mann Fund

McKim Fund

Norman P. Scala Memorial Fund

Karl B. Schmid Memorial Fund

Judith Lieber Tokel & George Sonneborn
Fund

Anne Adlum Hull and William Remsen
Strickland Fund

Rose and Monroe Vincent Fund

Gertrude Clarke Whittall Foundation

Various Donors Fund
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Producer ($10,000 and above)

The Reva and David Logan Foundation
Dr. Sachiko Kuno and Dr. Ryuji Ueno
Adele M. Thomas Charitable Foundation,

Inc.

Guarantor ($5,000 and above)
Mallory Walker and Diana Walker

Underwriter (82,500 and above)

British Council USA

Embassy of Sweden & Swedish Arts Council
George Sonneborn and Rosa C. Iping

Ruth, Carl and Beryl Tretter

Benefactor ($1000 and above)

Stephen and Louise Burton

Susan Clampitt and Dr. Jeremy P. Waletzky

Dr. Ronald M. Costell and Marsha E. Swiss,
In memory of Dr. Giulio Cantoni and Ms.
Paula Saffiotti

Remmel T. Dickinson

Diane Dixson

Andrew and Eleanor Glass

Milton J. Grossman,
In memory of Dana Krueger Grossman

Randy Hostetler Living Room Music Project
and Fund

Dexter M. Kohn

David A. Lamdin,
In memory of Charles B. and Ann C. Lamdin

Egon and Irene Marx

John Mineto Ono



Benefactor (Continued)

Joyce E. Palmer

Dr. Judith C. and Dr. Eldor O. Pederson
Mace Rosenstein and Louise de la Fuente
S&R Foundation

June H. Schneider

Patron ($500 and above)

Anonymous

The Hon. Morton 1. and Sheppie
Abramowitz

Mr. and Mrs. David Alberts

William D. Alexander

Daniel J. Alpert and Ann H. Franke

Devora and Samuel Arbel

Agatha and Laurence Aurbach

Bill Bandas

Leonard N. Bebchick

The Hon. Anthony C. and Delores M.
Beilenson

Peter and Ann Belenky

David and Judith Bernanke

Sandra J. Blake,
In memory of Ronald Diehl

Marc H. and Vivian S. Brodsky

Richard W. Burris and Shirley Downs

Dr. Susan Canning and Dr. Adam Lowy

Doris N. Celarier

William A. Cohen

Herbert L. and Joan M. Cooper

Ella Fitzgerald Charitable Foundation

Becky Jo Fredriksson and Rosa D. Wiener

Fred S. Fry, Jr.
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Howard Gofreed
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Harold F. Kendrick
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Rainald and Claudia Lohner

Mary Lynne Martin
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Donogh McDonald

John and FEileen Miller
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Morton and Ruth Needelman

John P. O'Donnell

Arthur Purcell

Patron (Continued)
Robert Roche and Nancy Hirshbein
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Rebecca and Sidney Shaw,
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Christopher Sipes
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Elaine Suriano
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Joan Undeland,
In memory of Richard E. Undeland
Harvey Van Buren
Linus E. and Dolores R. Wallgren,
In memory of Dana Krueger Grossman

Sidney Wolfe and Suzanne Goldberg

Sponsor ($250 and above)
Anonymous (2)
Henry and Ruth Aaron
Eve E. Bachrach,

In memory of Laurel and Linda Bergold
Elena Bloomstein
Jill D. Brett
The Caceres-Brown Family,

In memory of Beryl A. Brown & Frances Rowan
Gerald Cerny
Edward A. Celarier and Gail Yano
Carol Ann Dyer
Lawrence Feinberg
Ronna L. and Stanley C. Foster
Elizabeth A. Fulford
Roberta A. Gutman,

In memory of David Gutman
Margaret F. Hennessey,

In memory of Edward Schmeltzer
Zona Hostetler
R. Bruce Johnston

In honor of Carolyn and Bob Johnston
Phyllis C. Kane
Kay and Marc Levinson
Eileen Mengers,

In memory of Charles and Eileen Mengers
George P Mueller
Victor Roytburd
Irving L. and Juliet A. Sablosky
Linda Sundberg
Ianina J. Tobelmann

Jan Wolff

11



About the Freer Gallery of Art
and Arthur M. Sackler Gallery

The Smithsonian Institution has two museums of Asian art: the Freer Gallery of Art,
which opened to the public in 1923, and the Arthur M. Sackler Gallery, which welcomed
its first visitors in 1987. Both are physically connected by an underground passageway and
ideologically linked through the study, exhibition, and sheer love of Asian art. In addition, the
Freer Gallery contains an important collection of nineteenth century American art punctuated
by James McNeill Whistler's Peacock Room, perhaps one of the earliest (and certainly one of
the most controversial) art installations on record.

Each building has its own aesthetic. The Freer is designed in a classical style whose architectural
nexus is a courtyard that used to house live peacocks in the museum's early days. It was
Charles Lang Freer's goal to facilitate the appreciation of world cultures through art, a noble
undertaking as important today as it was more than a century ago, when he first willed his
artwork and archives to the nation.

The Sackler takes you on an underground journey and is home to Dr. Arthur Sackler's
incomparable collection of art, including some of the most important ancient Chinese jades
and bronzes in the world. In addition, the Sackler Gallery contains works that have been
acquired in the last twenty years and also features the Perspectives series of contemporary art
that greets and often surprises visitors when they first enter the Gallery.

When you visit the Freer Gallery of Art and the Arthur M. Sackler Gallery, online or in person,
you can move through cultures and time periods to create a unique, tailored experience. In
addition to the exhibitions on display, the galleries feature innovative programming for visitors
of all ages, such as lectures, concerts, films, and podcasts that enhance and extend the visit. If
you're on site, you can even go wireless in the Haupt Garden (check out Asia on Google Earth
while you're at it) right outside our door. Try something new, and when you're done, come
inside and take a fresh look at something old. Our mantra is to present the best in Asian art
while enabling our visitors to walk through a vivid timeline of world cultures. We look forward
to seeing you in the galleries as well as online.

Key Staff
Julian Raby
The Dame Jillian Sackler Director of the Arthur M. Sackler Gallery and the Freer Gallery of Art
Nancy Micklewright | Acting Head of Public and Scholarly Engagement
Grace Murray | Head of Public Programs
Michael \Y/ilper S | Manager of Performing Arts

For more information on exhibitions, collections, and programs, visit asia.si.edu. Please
note that the Freer is closed for renovation until mid-2017. Concerts, films and other public
programs will be co-hosted at partner venues in Washington, DC during the renovation. Visit
the Freer|Sackler website (asia.si.edu) to subscribe to printed monthly calendars of events,
e-newsletters, and other updates via social media. Simply click Connect on the F|S homepage
and enter your email address, create a password, and choose what kinds of news and images
you want to receive. Stay connected with us!
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About the Bill and Mary Meyer Concert Series

The Bill and Mary Meyer Concert Series of the Freer and Sackler Galleries was established in
memory of Dr. Eugene Meyer Il and Mary Adelaide Bradley Meyer. It is generously supported
by Elizabeth E. Meyer, E. Bradley Meyer, the New York Community Trust—The Island

Fund, the Bill and Mary Meyer Concert Series Endowment, and numerous private donors.

Visit asia.si.edu for more information.

Founding Benefactors

Elizabeth E. Meyer

Melissa and E. Bradley Meyer

The New York Community Trust—
The Island Fund

Patrons ($5,000—-$14,999)
Chamber Music America

Sponsors ($1,000—-$4,999)
Susan Spicer Angell

Richard Levi and Susan Perry
Glenna and David Osnos
Sidelle Wertheimer,

in memory of Franc Wertheimer

Donors ($500-$999)
George E. Coleman, Jr.
Melanie Du Bois & Andrew Oliver
Joan Feldman,

in memory of Dr. Horace Z. Feldman
Alan M. King and Toshi Masuoka
Richard R. Palmer,

in memory of Melissa Saltman Meyer
Sanae Iida Reeves

Marsha E. Swiss and Ronald M. Costell

Supporters (3100-$499)
Daniel J. Alpert

Betty Baumann

Dr. and Mrs. Herbert Cooper
Paul O. Ford

Gerda Gray, in memory of Paul Gray
Mr. and Mirs. John N. Gunning
James M. Hawley

Linda L. Hirsch

IBM

Stanton and Florence Jue
Marie-Louise Kennedy
Katharine Kravetz

Mary Lynne Martin

Ada Meloy

Richard and Irene Spero

Mr. and Mrs. James C. Tsang
Molly E. Tully

Vanguard Charitable Endowment
Gerald D. Weiss

Mr. and Mrs. Stuart Winston
Daniel and Beverly Yett

Margo and Paul Zimmerman

Upcoming Freer|Sackler Performances

Arthur M. Sackler Gallery
Saturday, May 7, 11:30 am, 1:30 pm, 3:30 pm
So Yeun Jung Gayageum Ensemble

Friday, May 13 & Sunday, May 15, 1 pm; Saturday May 14, 12 pm & 3 pm
Painting with Music: Bell Yung, gin

International Gallery, Ripley Center
Friday, July 22, 1pm; Saturday, July 23 & Sunday, July 24, 12 pm & 3 pm
The Art of Afghan Music:
Humayun Khan, vocals; Ouraishi Roya, rubab; Chetram Sani, dholak; Nittin Mitta, tabla
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